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gamenes than is shown in the frieze at 
Berlin. 

These two sculptures show Nikeratos to 
have been an admirable worker in marble. 
Pliny mentions him as an artist in bronze 
who had a wide range of subjects. He enu- 
merates an "Asklepios" and "Hygeia" by 
him, which stood in the Temple of Concord 
at Rome, and a group of Alkibiades and his 
mother. Both of these works have been 
associated with Pergamon. Recorded else- 
where are statues of Eumenes, of the Ar- 
give poetess, Telesilla, and of "Glaukippe" 
— which last was placed by Pompey in his 
theater. In compiling such lists there is 
always a risk of confusing two artists of 
the same name, and some scholars believe 
that there were two named Nikeratos. 
John Marshall. 



RICHMOND CASTLE, by P. Wil- 
son Steer. — Among the few 
English artists who were deeply 
affected by the Impressionist 
movement in France, Mr. Steer takes the 
leading place. He has done notable work 
in portraiture and genre, but his reputation 
is perhaps greatest as a painter of land- 
scape. He studied in Paris first at Julien's 
and then at the Ecole des Beaux Arts. In 
his early work the influence of Monet pre- 
dominates, but he always gave to his land- 
scapes a more consciously romantic bias 
than is discernible in Monet's work. In 
that respect he acknowledges the English 



tradition of Turner and Constable. In- 
deed, in spite of much that he owes to 
French influence, it is to Constable more 
than anyone that we must turn to find a 
parallel to Mr. Steer's attitude to nature. 
Like Constable, he has a deep and sincere 
feeling for nature, but like him he is no 
merely literal observer. He has a sympa- 
thetic understanding of the inner life and 
movement of nature, and this transfigures 
the scene, however literally it is accepted 
in its main features, into an expression of 
a personal feeling. It is perhaps in his 
sense of color and tone that Mr. Steer's 
originality and power are most evident. 
His scheme is based upon Monet's inter- 
pretations of atmospheric color, but it 
tends to a more subtle, more perfectly 
fused, harmony in which warm pearly 
grays predominate and in which the violet 
tones used by the French are subdued. 
His handling of paint shows an easy mas- 
tery, and in spite of the rather unscien- 
tific technical methods which he inherited 
from his masters, he has an innate sense 
of fine quality which distinguishes his work 
from that of the majority of his contem- 
poraries. The picture of "Richmond Cas- 
tle in Yorkshire," which the Museum has 
acquired, is a typical specimen of his work 
in landscape, and was painted in 1903. 
Mr. Steer is the most prominent member of 
the New English Art Club. His work has 
gained for him a wide reputation on the 
Continent, and a few years ago he con- 
tributed an admirable portrait of himself 
to the Uffizi gallery. R. E. F. 
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